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VISUAL ARTS EXERCISE, GRADE 4

Creating

Content Outline reference(s): IB3, 5, 6, C2, 3, 4, E1, F1

Responding

Content Outline references: IIIA1, 2, B2

Total Time for Block: 45 minutes

Type B Block

TASK DESCRIPTION:

Students will be asked to respond to two portraits by "identifying visual characteristics in the works of others." Students will then view six additional portraits and self-portraits from a variety of cultures and time periods.  Students will be asked to analyze and interpret the emotional content of the self-portraits by "providing reasons for an artist's specific selections of content and the communication role of visual form in specific works of art," and "demonstrating understanding that there are various purposes and reasons for works of art."

Students will be asked to draw themselves as they appear in a mirror.  They will then develop a fuller self-portrait that expresses a particular emotion, "selecting and using basic media and techniques to communicate ideas," while "using art materials in ways that result in the purposeful use of form," and "planning compositions using specific organization of elements, symbols, and images that communicate the intended meaning."

After synthesizing their ideas into a unified work, students will respond to questions by "providing reasons for specific selections," and "evaluating final compositions for use of expressive features."

MATERIALS: Large (16"x 20" minimum) color reproductions of portraits and self-portraits, clearly identified by title, artist, and year, and numbered one to six.  Smaller color reproductions should be provided in a foldout format inserted into test booklets and arranged and numbered identically to large reproductions.  Small black and white icons, also identically arranged and numbered, should be part of the actual test booklet page.

Recommended are:
*
Leonardo da Vinci, "Mona Lisa," 1503-5, Louvre, Paris. Shorewood Print # 509.

*
Henri Matisse, "The White Plumes," 1919, Minneapolis Institute of Arts.

*
Mary Cassatt, "Margot in Blue," 1902, Walters Art Gallery, Baltimore, MD.

*
Vincent Van Gogh, "Self-Portrait with Bandaged ear," Courtland Institute, London, Shorewood #1158.

*
Frida Kahlo, "Self-Portrait, "1926.

*
Paul Klee, "Head of a Man," Kunstmuseum, Basel, Shorewood #123 

*
Kathe Kollwitz, "Self Portrait," 1910, etching.

*
Pablo Picasso, "Weeping Woman," October, 1937; or a reprint of any painting from Picasso's "Weeping Women" series (the exhibit currently traveling in the U.S. visited the Metropolitan Museum in  New York City, which undoubtedly made up prints of at least the exhibited paintings).

Alternates:
*
Pablo Picasso, "Jaime Sabartes, Portrait,"Puskin Museum, Moscow, Shorewood #1298.

*
James Chapin, Ruby Green Singing, "1928, New York Graphic Society Ltd.

*
Max Beckmann, "Self-Portrait," Bavarian State Collection, Munich, Shorewood #525.

Sources:
Matisse word reproduced in "Matisse Retrospective," The Minnesota Institute of Art.

Da Vinci, Picasso, Van Gogh, Klee, and Beckmann: Shorewood Fine Art Reproductions, Inc., 27 Glen Road, Sandy Hook, CT  06482.

"Weeping Woman" Picasso from The Bridgeman Art Library/Art Resource, London.

Cassatt form "Mary Cassatt Oils and Pastels," Plate 26, page 72, 

Watson-Guptill Publications, New York.

Kahlo from Hayden Herrera's "Frida Kahlo," Plate 1, Rizzoli International Publications, Inc., 300 Park Avenue South, New York, New York 10010, 1992. Kollwitz from "Art and Man," Vol. 15, No. 3, Page 2, 12/84-1/85, Scholastics, Inc., 730 Broadway, New York, NY 10003-8538.

Art Supplies
Each student should have a box of supplies containing a number 4, 5 or 6 drawing pencil, a set of eight colored pencils, a gum eraser a hand-held pencil sharpener with shavings catcher, a set of 16 wax crayons, a set of 8 each fine and bold colored markers, medium sized polished steel mirrors, 4" x 6" minimum, and a blank piece of paper that can be used as scratch paper and not scored.  Drawings will be done in test booklets.

SET-UP AND SPECIAL INSTRUCTIONS FOR THE FACILITATOR/ADMINISTRATOR:
Students work individually at desks or worktables.  Surfaces need to be flat.  Twenty students or so should be able to view the reproductions, which should be hung in clear view of class.  For first exercise, just the da Vinci and the Matisse should be hung.  When the first exercise is over, take these down and hang the other six for the rest of this set.

Directions and script should be presented to students orally, and also be written into the test booklets.

Responding Exercise 1: 10 Minutes

[Pass out student supplies.]
SCRIPT and ADMINISTRATOR DIRECTIONS:
SCRIPT: YOU HAVE PROBABLY SEEN MANY PHOTOGRAPHS OF PEOPLE, PERHAPS SNAPSHOTS OF FAMILY MEMBERS OR PHOTOGRAPHS OF FAMOUS PEOPLE SHOWN IN NEWSPAPERS AND MAGAZINES.  ARTISTS MAKE PICTURES OF PEOPLE FREQUENTLY TOO. WHEN AN ARTIST PAINTS A PICTURE OF A PARTICULAR PERSON, THAT PAINTING IS CALLED A PORTRAIT.  SOMETIMES ARTISTS PAINT PICTURES OF THEMSELVES.  THEN THE WORK IS CALLED A SELF-PORTRAIT.

IN PORTRAITS AND SELF-PORTRAITS, ARTISTS TRY TO SHOW MORE ABOUT A PERSON THAN A PHOTOGRAPH SHOWS.  BY USING LINES AND COLORS, AND BY ARRANGING THINGS IN THE PAINTING A CERTAIN WAY, THEY ARE ABLE TO SHOW US WHAT THE PERSON IS LIKE, AND PERHAPS HOW THEY FEEL.  WE ARE GOING TO LOOK AT SOME EXAMPLES OF BOTH PORTRAITS AND SELF-PORTRAITS IN THIS EXERCISE.

[Here place icons of "Mona Lisa" and "White Plumes" spaced equidistant from the edges and each other, each figure approximately 2" by 3 1/2".)
[At this point have students slide insert out of test booklet and unfold. Have students refer to foldout and large reproductions.]

SCRIPT: FIRST LET'S LOOK AT THESE TWO PORTRAITS. YOU MAY FIND ONE OF THEM LOOKS VERY FAMILIAR TO YOU.  IT IS VERY FAMOUS: "MONA LISA" BY LEONARDO DA VINCI. LOOK CAREFULLY AT THE "MONA LISA" AND AT THE SECOND PORTRAIT. HOW MANY THINGS CAN YOU FIND THAT ARE THE SAME? LIST THOSE THINGS. YOU HAVE 3 MINUTES. I WILL TELL YOU WHEN YOUR TIME IS UP.

SCORABLE UNIT 1

#1. List here all the things that you noticed are the same in the two portraits: 

___________________________________________________________________________ ___________________________________________________________________________ ___________________________________________________________________________ ___________________________________________________________________________
[When time is up, call time.]

SCORING GUIDE FOR SCORABLE UNIT 1

Content Outline: Responding A1

Level 0:
    
No response

Level 1:
    
Student was able to identify one similarity in the two portraits.

Level 2:  
Student was able to identify two similarities in the two portraits.

Level 3:

Student clearly identified three or more similarities in the two portraits.

SCORABLE UNIT 2

#2. List here the things you think are different:                                                                                                                                                                                                                                           
[When time is up, call time.]
SCORING GUIDE FOR SCORABLE UNIT 2

Content Outline: Responding A1

Level 0:

No response

Level 1:

Student was able to identify one difference between the two portraits.

Level 2:

Student was able to identify two differences between the two portraits.

Level 3:

Student clearly identified three or more differences between the two portraits.

Responding Exercise 2: 10 Minutes

SCRIPT: NOW WE'LL LOOK AT SOME OTHER PORTRAITS AND SELF-PORTRAITS. THEY ARE ALL NOW WE'LL LOOK AT SOME OTHER PORTRAITS. THEY ARE ALL VERY DIFFERENT FROM EACH OTHER. IN EACH THE ARTIST CHOSE A DIFFERENT WAY TO SHOW THE PERSONALITY OF THE SUBJECT (THE PERSON IN THE PAINTING). EACH IS INTERESTING IN A DIFFERENT WAY.

(In test booklet, place icons of six portraits in two rows, three in a row, each approximately 2" by 3 1/2", spaced equidistant from each other and the paper edges, numbered 1 to 6 in this order: Cassatt, Van Gogh, Kahlo, Klee, Kollwitz, and Picasso.)

[Have students refer to foldout and large reproductions.]

SCRIPT: LOOK CAREFULLY AT EACH PAINTING. IN WHICH PORTRAIT DO YOU THINK THE SUBJECT LOOKS HAPPIEST? PUT THE NUMBER OF THAT PAINTING ON THE LINE IN YOUR TEST BOOKLET.  THEN EXPLAIN WHY YOU THINK THAT PERSON LOOKS HAPPIEST. WHAT DID THE ARTIST DO WITH THE LINES AND COLORS TO GIVE YOU THAT FEELING?  YOU WILL HAVE 3 MINUTES TO FINISH YOUR ANSWER.
SCORABLE UNIT 3

3.
Put the number of the painting with the person who looks happiest. #__________

Why do you think that person looks happiest?
[When time is up, call time.]

SCORING GUIDE FOR SCORABLE UNIT 3

Content Outline: Responding A2, B2

Level 0:

No response

Level 1:

Student was able to give one reason for the happy feeling.

Level 2:

Student was able to give in visual terms two reasons for the happy feeling.

Level 3:

Student gave three or more reasons for the happy feeling, and supported opinion in terms of visual imagery, analyzing the communication role of visual form.
SCRIPT: NOW PICK A PAINTING IN WHICH YOU THINK THE SUBJECT IS SAD OR UNHAPPY.  WHAT CLUES DID YOU FIND THAT MADE YOU THINK SO?  YOU WILL HAVE 3 MINUTES TO WRITE YOUR ANSWER.

SCORAGBLE UNIT 4

4.
Pick a painting in which you think the subject is sad or unhappy. PAINTING ______________.

What clues did you find that made you think that?

[When time is up, call time.]
SCORING GUIDE FOR SCORABLE UNIT 4

Content Outline: Responding A2, B2

Level 0:

No response

Level 1:

Student was able to provide one reason for the painting selected.

Level 2: 
Student was able to provide two reasons for the painting selected, using visual terms.

Level 3:

Student provided three or more reasons for the painting selected, and supported opinion in terms of visual imagery, analyzing the communication role of visual form.

SCRIPT: WHICH PORTRAIT DO YOU LIKE THE BEST? WRITE THE NUMBER DOWN.  THEN SAY WHY YOU PICKED THAT PPAINTING. WHAT DO YOU LIKE ABOUT THE PAINTING?

5.
Which portrait do you like the best?  Painting #________ . 



Why did you pick this one?  What is it that you like about it?                                                                                                                                                                                                                                                                                       
[When time is up, call time.]

SCORING GUIDE FOR SCORABLE UNIT 5

Content Outline: Responding A2, B2.

Level 0:

No response

Level 1:

Student was able to state one reason for choice.

Level 2:

Student was able to state more than one reason for choice, or was able to state preference in visual terms.

Level 3:

Student stated preference in art terms articulately and elaborated on reasons for choice, showing understanding that there are various purposes and reasons for works of art.

(The following page of the test booklet should be an extra long sheet folded up from the bottom, so that all three parts of the exercise are on the same page, allowing the student to see each preceding unit as the next one is being addressed, and advantaging both left-and-right handed students equally.)

Creating Exercise 1: 20-30 minutes

[Ensure that students have mirrors and drawing pencils ready.]
SCRIPT: LOOK AT YOURSELF IN THE MIRROR. USING YOUR PENCIL, DRAW YOURSELF IN THE SPACE IN YOUR TEST BOOKLET. DRAW THE PARTS OF YOUR FACE AS YOU SEE THEM IN THE MIRROR: YOUR FACE SHAPE, YOUR HAIR, YOUR EYES, EYEBROWS, NOSE, AND MOUTH, MAYBE YOUR NECK AND SHOULDERS.  YOU WILL HAVE 10 MINUTES TO DRAW YOURSELF.

SCORABLE UNIT 6

(Here place a box approximately 4" x 5" centered on the page.)

6. Look at yourself in the mirror.  Use your pencil to draw your face in the space below.

[When time is up, call time.]
SCORING GUIDE FOR SCORABLE UNIT 6

Content Outline: Creating B3, C2, 3, E1

Level 0:

No response

Level 1:

Student was able to draw simple face.

Level 2:

Student was able to draw all basic parts of face.

Level 3:

Student drew face showing attention to shapes and their placement, and utilizing the unique qualities of pencil to enhance communication of portrait, such as use of shading.

SCRIPT: NOW YOU WILL DRAW ANOTHER PICTURE OF YOURSELF.  THIS PICTURE WILL BE DIFFERENT FROM THE FIRST PICTURE, BECAUSE YOU WILL SHOW HOW YOU LOOK WHEN YOU FEEL EITHER HAPPY OR SAD, EXCITED, ANGRY, SCARED, OR SURPRISED. CHOOSE ONE OF THESE FEELINGS. IN THE SPACE BELOW, USE THE COLORED PENCILS, CRAYONS, OR MARKERS OR SOME OF EACH OF THESE TO CREATE A PORTRAIT OF YOU SHOWING THE FEELING YOU CHOSE.  YOU MAY USE THE SCRATCH PAPER TO TRY OUT YOUR IDEAS OR THE MATERIALS IN YOUR BOX.  THINK HOW YOU WILL CHANGE YOUR FACE FROM YOUR FIRST DRAWING.  WHAT KIND OF LINES WILL YOU USE?  WHAT COLORS WILL HELP YOU SHOW THE FEELING YOU CHOOSE?  WHAT DO YOU NEED TO CHANGE OR ADD TO THE PICTURE SO THAT OTHERS CAN TELL HOW YOU FEEL? YOU WILL HAVE 15 MINUTES TO DRAW YOUR PICTURE.

SCORABLE UNIT 7

7.
Draw another picture of yourself.  Show how you look when you feel either happy or sad, excited, angry, scared or surprised.

(Here place a box approximately 6" x 7" centered on page.)

[When time is up, call time.]
SCORING GUIDE FOR SCORABLE UNIT 7

Content Outline: Creating B3, 5, C2, 3, 4, E1

Purposeful Use of Materials

Level 0:

No response

Level 1:

Student made simplistic and only partially effective choices in selection and use of materials available.

Level 2:

Student combined materials with moderate success, or used one media effectively, to create self-portrait.

Level 3:

Student effectively combined and used materials to create self-portrait.

Number of Changes made to first drawing

Level 0:

No response

Level 1:

Up to 3 changes in arrangement, technique, elements (line, color, shape, etc.), or additions.

Level 2:

Up to five changes.

Level 3:

Six or more changes.

Communication of Emotion

Level 0:

No response

Level 1:

Student was only slightly successful in expressing an emotion.

Level 2:

Student was able to alter original drawing to express an emotion.

Level 3:

Student produced self-portrait integrating altered line and color, and clearly expressing intended meaning, the chosen emotion.

SCRIPT: TELL ABOUT YOUR SECOND SELF-PORTRAIT. WHAT FEELINGS WERE YOU TRYING TO SHOW? DID YOU DO A GOOD JOB? IF YOU SHOWED THIS PICTURE TO SOMEONE, DO YOU THINK THEY WOULD KNOW WHAT FEELING YOU WERE SHOWING? WHY?  YOU HAVE 3 MINUTES TO ANSWER THOSE QUESTIONS IN YOUR TEST BOOKLET.

SCORABLE UNIT 8
8.
What feeling were you trying to show in your second portrait? ________

Did you do a good job? _______________________________________________

If you showed your picture to someone, would they know what feeling you were trying to show? Why?

______________________________________________________________________ ______________________________________________________________________ 
[When time is up, call time.]
SCORING GUIDE FOR SCORABLE UNIT 8

Content Outline: Creating B6, F1

Level 0:

No response

Level 1:

Student was able to discuss own work in general terms only.

Level 2:

Student was able to discuss own work, providing reasons for specific selections, and recognizing own strengths and weaknesses, was able to discuss and give specific                examples from own work, and evaluated final composition for use of expressive features.

SCRIPT: WHAT DO YOU LIKE BEST ABOUT YOUR SECOND SELF-PORTRAIT? WHY? YOU HAVE 3 MINUTES TO WRITE YOUR ANSWER.

SCORABLE UNIT 9

9.
What do you like best about your second portrait? Why?

                                                                                                                                                                                                __________________________________

[When time is up, call time.]

SCORING GUIDE FOR SCORABLE UNIT 9

Content Outline: Creating B6, F1

Level 0:

No response

Level 1:

Student stated choice in simplistic terms.

Level 2:

Student articulated a strength of the drawing, and explained choice.

Level 3:

Student recognized a strength of the drawing, and articulated selected element in visual terms.

